When the BITESIZE THEATRE COMPANY performs Shakespeare, we invariably work from the First Folio text, printed in 1623 (7 years after Shakespeare's death). This was the first officially published version of the 36 Shakespeare plays we know today. We do this, because we believe using this text, produces a more dynamic and accessible performance; and so the speeches will be easier to understand for both the Audience and the Actors.
What was the First Folio ?
The extracts used in Much Ado About Shakespeare are taken from Shakespeare's First Folio.
This text, containing 36 of Shakespeare's plays, was first published in 1623, seven years after the author's death, by John Heminge and Henry Condell, two members of the King's Men. Shakespeare was also a member of the company as well as being one of its shareholders. It was the first time the plays had been officially published, although various versions of the plays had been published before this. Some of these presumably, against the wishes of Shakespeare's Company, had been cobbled together from memory and theft. These so called "Bad Quartos" prompted Heminge and Condell to write in the preface to the First Folio :-"To the Great Variety of Readers" that have been "abused with divers stolen and surreptitious copies, mamed and deformed by the frauds and stealths of injurious imposters", herein are the plays of William Shakespeare, "now offered to your view cured and perfect of their limbs; and all the rest absolute in their numbers, as he conceived them".
So we can take from this, that the First Folio texts are as near as we can get to the plays that were written by Shakespeare and performed by the King's Men towards the end of his life. Recent theory suggests that some of these "Bad Quartos" may in fact have been earlier drafts of the plays or versions that had been written for a touring company with fewer actors and facilities.
We are fortunate that copies of the original First Folio are still available today and that editors have returned to these original documents for the most recent publications, after 350 years of editorial tinkering. See for yourself the differences between the three versions of Hamlet's soliloquy shown below; a 1987 edited version (which contains 111 changes from the original); the First Folio text published in 1623; and the version from the "Bad Quarto" Hamlet published in 1603 (which contained only 2200 lines instead of the 3800 in the First Folio publication). Now, it may seem; that the changing of the punctuation, here and there, is of little importance; and you might argue that the changing of the spelling might be necessary for us to understand what was written over 350 years ago. After all, we don't speak as they did in Elizabethan England; their English was much more flowery and they used lots of strange words. And so, you might suggest, that it be much better to use a modern publication; surely this will be more understandable? But all of the theatre-goers of the 17th century didn't understand, and were never expected to understand, everything that was being said in the plays. They were not highly educated, quite the opposite, and they never spoke in verse or in iambic pentameter while going about their daily business. They didn't use a more ornate form of English; only Shakespeare did. Shakespeare also made words up; he added over a thousand words to the English vocabulary. But as long as the audience got the gist of the story and remained entertained, they didn't have to understand every single word. It helped that the stories were familiar to them; as pantomime stories are today. So we have as much chance, if not a better chance, of understanding what's going on in a Shakespeare play than your average 17th Century play watcher. HAMLET 
An Actor's Life
The repertoire in Elizabethan theatre was very demanding. They performed a different play each afternoon of the week during their season, which was in the main the Summer months; except for Lent; and they rarely repeated a play within a fortnight, and then only if it was popular. They could introduce a new play every two weeks or so, sometimes at twenty-four hours notice; performing 40 different plays in a season. They did not, as a rule, rehearse; except for clowning routines, sword fights and dances. For one thing, there was no time to rehearse and secondly there was no Director to rehearse them. So the actors had to be talented, hard-working and versatile and have a very good memory. But was it really as difficult as it sounds ? If it had been impossible to do, they surely would have found another way of doing it. So we have to assume that Elizabethan actors had a technique which allowed them to cope with the incredible demands of their repertoire, and they did ! The actors never had access to the whole play. This was partly for security; plays were frequently copied and plagiarised. It was better for the companies that owned plays not to allow them to be printed, to avoid other companies performing them too. But because of their popular success, a number of Shakespeare's plays were put together from memory either by actors (hired men) or by spectators. These were known as the Bad Quartos; quartos were flimsy paperback books made from sheets of paper folded twice, which cost sixpence; and they often contained passages clearly cobbled together to fill gaps in the reporter's knowledge. Even so, the reporters must have been very clever to remember large chunks of plays as accurately as they did.
The other reason why an actor was only given his own lines was that it avoided him having to plough through everyone else's lines to find his part. By giving each actor a scroll which had only his own lines, with each speech prefaced by a three word cue, it made the actors job of learning the lines simpler and quicker. The scrolls were known as "cue scripts". It also had the secondary consequence that the part could be carried easily by the actor and, if all else failed, it could be taken on stage and referred to during the play.
The Use of Cue Scripts and The Platt
The cue script would have contained all the lines for any one character in a play. If it was a large part, like Hamlet, it would be on more than one scroll. The original cue scripts would have been hand written. These would be given to the actor to learn his lines from and they would be returned to the Bookkeeper before the play was performed. On the rare occasions when an actor had not been able to learn the script he would be allowed to carry the scroll on stage to refer to during the performance. This would also have been the case when a late replacement for a missing actor was being used.
The examples of Cue Scripts shown below, follow the basic convention of the original version. The script gives the cue; the last three words that are said before the character speaks; followed by the characters speech or a stage instruction. The actor would have learnt the cues and obviously had to listen carefully for each cue in turn during the performance. Shakespeare used a number of devises to get actors to do as he wanted. By allowing a long time between cues he could make sure that the actor "performed" intense concentration; or surprise if the lines came quickly. Characters could be sent on stage with nothing to say, and so would shuffle about wondering why they were there. (The word MANET which appears on a number of cue scripts means "discovered on stage"; EXEUNT means "everyone exit") The only other information that was given to the actor was the Platt which was posted back stage during the performance and indicated which entrance to use. It might also give an indication as to how the actor should enter e.g. moving like a lapwing.
Witch 1
The Tragedie of Macbeth First of all, he wrote so that the lines were easy to learn; this is helped by using a fixed rhythm pattern; the iambic pentameter or ten beats to a line. He wrote mood, character, moves and even accents into his actor's speeches. He told them when to move and where. The scripts were also written phonetically. Shakespeare was an educated man but there was no reason to suppose that his actors would be as well versed as he was and so by writing phonetically, Shakespeare could get the actor to say the lines in the way he wanted without them necessarily having to understand the text. He was also conversant with a number of languages including Greek, Latin, French and Italian (and even Welsh) and included them in his plays, but they were used in such a way that most of the audience, and for that matter, the actors, wouldn't have to understand the words, only the gist of what was being said.
It also allowed him to incorporate such things as accents into the text. For example, in the First Folio text of Macbeth used in Much Ado About Shakespeare; the witches are given Scottish accents and in Midsommer nights Dreame, the mechanicals have country accents; all written into their lines. He made lines difficult to say if he wanted them said slowly and easy to say if they were to be said quickly.
He wrote his plays knowing they were to be performed at the Globe Theatre and so could allow enough time in his texts for actors to move comfortably between the various levels of the stage and from the entrances to Stage Centre. His rules also allowed him to control the pace of the play, leaving half lines for theatrical business to take place. It is estimated that his Actors would have spoken the text at approximately 2½ seconds per line ( we estimate for modern ears we perform at around 3 seconds per line). This was possible partly because the audience were more familiar with the language and the stories than we are today.
The plays, without Directorial input, would have ran much faster than is generally the case when Shakespeare is performed today. Most of the Comedies would have ran at around two hours, with the Tragedies being a bit longer (Macbeth 130mins; R&J 150mins; Hamlet 180mins). Evidence for this can be seen in the prologue to Romeo and Juliet (although this is not included in the First Folio) where Chorus states that the play "Is now the two hours traffic of our stage". Because Shakespeare had included everything that was needed, the plays essentially required none of the additional dressing that modern Director's normally add. It was also important that the actors kept a good pace throughout the play to hold the audience's attention, knowing that they would leave or jeer if the action flagged. The audience would also be included in the action by monologues being played directly to them, as the character shares his thoughts or in some cases deliberately tries to mislead the audience by what he says.
Strolling Players
While Shakespeare was growing up, plays were performed, as they had been since the Middle Ages, by groups of wandering actors and minstrels, called Strolling Players. There were no buildings called Theatres and so the plays were performed from the backs of carts on the village green, churchyards or in the yard of an Inn. Companies of Actors, like those in Much Ado About Shakespeare, were still travelling the country performing wherever they could find an audience, throughout the 17th Century. These strolling players moved from town to town, village to village carrying all of their props, costumes and scenery with them.
Acting companies consisted of only male actors. Because of the social dangers girls might encounter, no women appeared on stage until about 1660. So apprentices would take on the female roles. Young boys from the age of about 7 were taken on to serve a formal term of apprenticeship; and would start by playing minor roles such as pages and messengers and graduate to playing the juvenile and female roles until their voices broke. This was a good way of allowing boys from poorer families to gain an education. As an apprentice, they would be taught, within the company, to read and quite probably to write; a privilege only allowed to the very rich or those who became monks. Having more than 5 or 6 boys in the company was uneconomic, so plays were written with this in mind and so women's parts are fewer and smaller in all of Shakespeare's plays. However, the boys were accomplished actors, the best of them playing larger parts like Juliet, Ophelia and Cleopatra. Older character actor's played the older women like the Nurse and Lady Capulet in Romeo and Juliet.
Even after the establishment of permanent sites for the performing of plays, in London, companies, such as the Earl of Leicester's Men often toured the provinces, particularly in times of plague. It is probable that a young William Shakespeare would have seen their performances in Stratford.
A company of actors was made up of the shareholders (the men who owned a share of the Company and so a share of its profits and included all its leading actors); the hired men (lesser actors hired by the day or the week at a penny a day); the book keeper (the prompter and the man who had custody of all the scrolls containing the cue scripts, platts etc); stage keepers (the men who looked after the scenery and props); tiremen (the men who looked after the costumes); musicians; gatherers (the men who collected the entrance money from the audience); and apprentices. And their number would depend on the wealth of the company or perhaps the status or generosity of their patron.
Less privileged groups of actors were classed as vagabonds and often had a difficult time making a living. They stayed for no more than two days in any town and so were considered vagrants. By an Act of Parliament of 1572 "common players in Interludes and Minstrels, not belonging to any Baron of this Realm or towards any other Honourable Personage of greater degree, which shall wander abroad and have not Licence of two Justices of the Peace at the least", "shall be taken ajudged and deemed; Rogues, vagabonds and sturdy beggars".
Even the large established Companies would have to tour; when the Theatre's were closed for the Plague; but this was done with a reduced company of, on average, only 11 actors and even less set and props than normal. The best they could do, was when they had the use of an Inn yard. This meant that they could charge an entrance fee rather than passing a hat round; when less than half of the audience would contribute. But Inn landlords took a charge for renting the yard and also took all the money from selling refreshments.
Scenery, Props and Costumes were always kept to a minimum, with elements of costume worn over everyday Elizabethan dress. Just enough was used to indicate character and status.
Everyday Dress in Shakespeare's Time
One of the duties of the councils and the Justices of the Peace was to maintain law and order. They appointed some of the local citizens or villagers as constables, but these were only part-time officials and they received no pay. In the towns there was also a small body of men known as the watch whose duty it was to patrol the streets. Neither the watch nor the constables were very efficient, and most criminals escaped capture. The government therefore tried to prevent crime by imposing severe penalties on those who were unfortunate enough to be caught, to act as a warning to all the others. For minor offences men might be flogged or put in the stocks or pillory, while for many crimes including robbery the punishment was death. Punishments were carried out in public, and huge crowds turned out to see criminals executed.
"THE STURDY BEGGARS"
One of the most serious problems that faced the authorities in Elizabethan England was the tremendous increase in unemployment in country districts. Many men had lost their lands when sheepfarming required far fewer workers than the raising of crops. They began to move around the country looking for work, but often there was none to be found.
To make a living for themselves and their families, some of the unemployed became minstrels, fortunetellers, jugglers, pedlars or hawkers. Others became expert beggars and thought up all sorts of tricks to make people part with their money. They covered their limbs with sores to rouse sympathy, they placed soap in their mouths and pretended they had the falling sickness, or they acted as if they were mad.
When they could not obtain enough money by begging, many men began stealing. Some known as "Anglers" used long poles to "fish" clothes from hedges, while others called "Priggers" stole horses from fields. Sometimes whole gangs of these ruffians would work together under a leader called the Upright Man. Normally he was a fierce, violent fellow, and he collected a portion of all the money taken or stolen by the members of the gang.
Not content with such minor crimes, many vagabonds turned to highway robbery. So numerous did the highwaymen become that several roads were quite infested with them. Travellers could seldom journey past such areas as Gadshill near Rochester, Salisbury Plain and Newmarket Heath without being attacked. Many innkeepers were in league with them and passed on information about wealthy travellers who were staying at their inns.
The government was exceedingly alarmed. It tried to stamp out the highwaymen by ensuring that anyone convicted of this crime was executed. It also dealt harshly with the beggars and passed laws declaring that any able-bodied person over fourteen who was convicted of begging was to be "grievously whipped and burnt through the gristle of the right ear with a hot iron of the compass of an inch about". If a man persisted in begging after this and was arrested a third time, then he might be sentenced to death. The sick, the disabled and the old, however, were given permission to beg, and each parish was ordered to raise rates to provide assistance for them.
Over the years the measures taken by the government were reasonably successful. The sick and the disabled were provided for, and the numbers of highwaymen, robbers and able-bodied beggars were cut down by the harsh punishments imposed. Sometimes, too, the authorities thought up new ideas to discourage men from begging. In London large numbers of beggars were rounded up and forced to clean out the filthy ditches in the city. Such treatment made the beggars keep well away from the city, for, as one justice wrote, they would rather "hazard their lives than work". Initially, theatre in London was no different from that in the provinces, in that plays were put on in Inn Yards, but as the tradition became more firmly established some London Inns had permanently erected stages married up with the surrounding buildings.
James Burbage, an actor in the Earl of Leicester's Men, thought it would be an excellent idea to have a special building where people could come and see plays. This led to the building of, the appropriately named, Theatre. It was built in 1577, on the basic principle of the Inn Courtyard.
From 1592 to 1594 all the theatres were closed when plague broke out. After this a number of actors previously belonging to different companies amalgamated to form the Lord Strange's Men; among their number were Richard Burbage (son of the builder of the Theatre), William Shakespeare and Will Kempe, a famous comic actor. In 1594, Lord Strange died and so the Lord Chamberlain took over the patronage of the company and then, in 1596, he banned plays at London Inns, leaving the way open for the theatres to grow in popularity and success.
The land The Theatre was built on was owned by Giles Alen and at the end of the lease, he wanted to tear the Theatre down and so refused to allow the renewal of the lease. He was influenced by the hostility of the Puritans who made up the Council in the City of London known as the City Fathers. In order to foil this, Burbage with the help of a local carpenter dismantled the Theatre and moved it out of the City to Southwark, on the South Bank of the Thames where the timber was used to construct the Globe, in Maiden Lane (now Park Street). By 1598 Shakespeare was one of the seven shareholders of the Globe.
Christopher Marlowe wrote for the Lord Admiral's Men who were based at the Rose, which was sited near the Globe in Southwark. Other companies performing on the south bank were the Earl of Leicester's Men, Lord Hunsdon's Men, the Earl of Pembroke's Men, and the Queen's Men. They rented their theatres. When James I came to the throne he became the patron of the Lord Chamberlain's Men and they changed their name to the King's Men. It was largely due to this Royal patronage that theatres began to flourish.
In 1613, during a performance of All is True (Henry VIII), the Globe was destroyed by fire. To signal the entrance of the King, a cannon fired a mock cannonball, made from paper and cloth, but instead of shooting over the theatre roof, it landed in the straw thatch. Nobody noticed until the fire had caught hold, too late for anything to be done but evacuate the building and watch it burn. However, within a year they had raised enough money to build a new Globe theatre. The King's Men, had four years earlier also leased a second, smaller playhouse, The Blackfriars. This was an indoor theatre and had artificial lighting and the technical facilities for scenic effects; a fact which probably accounts for the spectacular element in Shakespeare's later plays.
London was the largest town in England at the time of the Tudors and Stuarts. We cannot be certain of its population, for in those days few accurate records were kept. However, at the time of Queen Elizabeth we think there were about 200,000 people living there. We do know it was a densely crowded city, for London was much smaller then, than it is nowadays. Most of it was in that part of London we now call 'the City', though it had already begun to spread to the open fields beyond its wall. London was not all magnificent buildings. The crowded city was closely packed with overhanging, timbered houses and shops, huddled together in narrow streets. Rubbish was thrown into the streets, where it rotted and stank, particulary in hot weather. There were few collectors to take it away in carts. Although there were wells of drinking water at such places as Clerkenwell and Sadler's Wells outside the city, most people fetched their water from the Fleet Ditch or the Walbrook. These were the two streams which ran through the middle of the city and flowed into the Thames. Carriers took round the water in buckets which hung from a yoke across their shoulders, or in a large tankard, rather like a milk-churn, which was carried on their backs. Sometimes the water was brought from the rivers in trenches or conduits, which usually ended in public fountains, but the rivers and conduits became choked with the rubbish thrown into them, and the filthy drinking water spread diseases. 
Shakespeare's Globe
The Globe Theatre All along the South Bank, and particularly in Southwark, there were entertainments to be found. Apart from the theatres and, of course, drinking in the many taverns, there was cock-fighting and bull-baiting at the nearby Paris Garden and bear-baiting at what is now the site of the Bear Gardens Museum Theatre. The streets also thronged with prostitutes from the numerous brothels which were to be found in the area.
As a visitor emerged from the riverside streets the Globe Theatre, and a neighbouring bear-baiting arena, caught the eye at once. The Globe stood out like a beacon above the low, narrow houses that lined the streets in this rather disreputable part of the city. It had a wooden framework, covered in plaster, which formed a circular enclosure about 30 feet high with just a few tiny windows and two narrow entrances. From a mast flew a yellow silk flag. If the flag was flying, it meant that there was going to be a performance that day.
By noon, crowds were already beginning to gather for the 2 o'clock performance. When they were allowed in, the crowd began to file through the entrance, passing beneath a hanging sign, rather like an inn sign, showing Hercules holding a globe on his shoulders and the motto "All the World's a Stage". They stepped out into the large, round yard open to the sky, and rushed to get the best spots just in front of the stage. The stage stood in the courtyard. There were no seats in the yard so people had to stand, paying one penny to get in. They were called Groundlings. Only occasionally did bad weather prevented the play from going, even though the courtyard and part of the stage had no roof and were open to the elements, so the groundlings got wet if it rained.
Around the yard were three galleries with seating for the audience. They were more like a set of wooden steps than seats and sitting on one you would have had someone else sitting between your feet. The gallery seats cost two pence, for which you got a seat under cover; a cushion would cost extra. Even more money would buy you a "Lord's Room" or private box near the back of the stage. The Globe could hold 3000 people and was often packed for Shakespeare's plays. When everything was ready, a trumpeter announced the play with three loud calls.
During the play the audience didn't stand in hushed silence; they talked, played cards, threw objects and abuse at each other, and at the stage if they disliked the play, people came and went and it was very informal. There was no interval but refreshments such as sausages, oranges, apples, nuts and pots of ale were sold during the performance by sellers walking through the audience. The local prostitutes also found the theatre a good place for trade, taking advantage of the more secluded corners of the courtyard. It was very rowdy and scuffles often broke out among the groundlings. Some of the rich young men who attended would hire stools for sixpence and sit on the stage itself, so that they could show off their fine clothes and feathered hats. They would interrupt the actors in the middle of their speeches, talk amongst themselves and walk out in the middle of a scene if the play displeased them.
The stage was raised quite high above the level of the yard so that the whole audience could get a clear view of the performance. At the back of the stage, on either side were two doors and it was through these that players usually made their exits and entrances. Between the doors a small alcove, called the "discovery" area, where actors could remain hidden by a curtain. The curtains were coloured according to the mood of the play -black for tragedy, red for comedy, white for history and green for pastoral. Behind the discovery area, "backstage" was the "tiring-house" where the actors put on their costumes. It was here that the Platt (or plot) was hung up to show the entrances and exits, and props to be carried on. They relied on a backstage Platt for the sequence of scenes in performance and for other information they would require during the play. The gallery above the tiring house was used for parts of the play such as the balcony scene in Romeo and Juliet, and for castle battlements. At either side of the stage towered two pillars which supported the roof covering only the back half of the stage. Underneath the roof, the "heavens" were painted sky blue and decorated with silver stars. Very little scenery was used and the costumes worn by the actors were almost always Elizabethan, no matter which historical period the play was set in.
Inside the Globe
Both actors and audience were equally lit, and the Book Keeper (the prompter) was an integral part of the action. There were also exciting stage effects. The noise of thunder and lightning was created by rolling a cannonball across a wooden floor; trumpets and drums heralded battles, and witches could rise through the mist from a trapdoor in the middle of the stage. Actors could even be lowered from the "heavens" onto the stage by a small crane. This machinery was housed in the hut which capped the stage, and because it creaked there was usually thunder and fanfares to hide the noise made by the entrance.
General Theatre Quiz

1)
Name any two places locally where you might see a play being acted.
2)
What is acting without words called? 3)
Name two London theatres.
4)
Name three famous actresses.
5)
Name three famous actors.
6)
Where was Shakespeare born? 7)
Name any city famous for it's mystery cycle.
8)
What is a script? 9) Name any actor famous for his parts in silent movies.
10)
Where would you go to try to get an actors autograph after the performance? 11)
Name three different categories of television programme.
12)
What strange theatre stages were used in Medieval times? 13) Name any two Shakespearian plays. 14)
Name Assess your own rehearsal and Performance
Remember the scene when the Mechanicals, performed their play of Pyramis and Thisby and how bad it was. Below are some on the things that can go wrong with a performance.
Look at the list below. Use it to check your group's work. If any of these things go wrong in your play talk about how to put them right.
1)
Everyone speaking at the same time.
2)
Speaking too quietly or mumbling words.
3)
Showed lack of concentration by giggling.
4)
Too much moving around.
5)
Turning your backs to the audience.
6)
Not enough variation of movements, therefore boring.
7)
Good idea but too difficult for the group. 8)
One person took over all the important parts. 9)
Play is unfinished. 10)
You ran out of ideas.
11)
No real atmosphere or mood created. 12) Spent too much time thinking about costumes instead of rehearsing.
13)
Couldn't keep in character throughout. 14)
Plot (storyline) was a bit boring.
15)
Plot was childish or silly.
16)
Acting was hesitant or awkward.
17)
Plot was not very easy to follow.
18)
Someone or something put you off.
19)
Group arguments over what to do.
20)
Play was too long or too short.
Workshop Macbeth
A DRAMA/DANCE workshop based on the witches scene from Macbeth.
DRAMA DANCE
Create a witches spell.
Create a witches dance.
1)
Split the children into 3's 1) Work Individually 2) Get them to think of 2 or 3 things each 2) Listen to a piece of music (e.g. for the recipe.
Hall of the Mountain King/Grieg)
3)
Create Witches body movement.
3) Find some twisted shapes.
4)
Practice Witches cackle. 4) Create a witch.
5)
Learn the chorus (witches voice): 5) Travel (floor pattern); Cunning, Double, double, toil and trouble Sneaky, Secretive, Wierd. Fire burn and cauldron bubble.
6)
Children form a circle doing Chorus, 6) Flying on a broomstick. Cackle and their ingredients.
7)
Show each other their work.
Joining with 2 or 3 others in a circular dance around a cauldron.
8)
Hands; Create a spell.
9)
